10-594 — In Your Lifetime: Best Writing Since 1990
Summer I 2011 – May 11-June 2
1:30-4:00 M-F in Mood-Bridwell 113
Instructor: Nick Courtright

Email: nmcourtright@gmail.com  

Office: Mood-Bridwell 213
Office Hours: by appointment

Emergency Phone: 740-416-0443

Objective:

The college experience is full of learning about the words of the distant past: from the Ancient Greeks to Shakespeare to the American Romantics, the first few thousand years of human literary history is pretty well covered. At the expense of this is the present day, as more than 90% of college students graduate without substantial knowledge of contemporary writing. This class is designed to make sure you’re in the 10% who do know.  Some questions we’ll consider are what defines “best,” how does current writing—from fiction to poetry to essay to nonfiction—compare to the writing of the past, and whether we’re in a golden age of creativity, or are witnessing the end of important writing as we know it.
Books / Supplies:

· Jesus’ Son, by Denis Johnson

· When You Are Engulfed in Flames, by David Sedaris
· No One Belongs Here More Than You, by Miranda July

· After the Quake, by Haruki Marukami

· Star Dust, by Frank Bidart

· frequent handouts dispersed in class, or emailed materials to be printed
Attendance & Participation:

Daily discussion and interaction is an integral part of this class—because of the compressed nature of the course, it’s going to be important that everyone feels confident and a part of the community. Therefore, attendance on a daily basis is absolutely required for success in this class, and though one absence is allowed, it’s best to miss none. And if you must miss, do make sure to contact me beforehand, via text or email. Also, being on time to class is essential, so one absence will accrue for every two instances of tardiness. Not having required materials is also subject to penalty.
Ultimately, look at this class as more of a club than anything: we’re getting together to talk about some of the most compelling writing of the last twenty-one years, and the more engaged, thoughtful, and energetic everyone is, the more fun our three weeks will be. Please, though, make sure to turn off all electronic devices while in class.

Reading:

There will be reading assignments for nearly every class. Do them, and do them well. Because of the length of each class day, not doing the reading will be apparent. I do strongly suggest that you take notes as you read, both in the margins and in a notebook. I’ll expect everyone to be ready to talk about the reading in-depth the minute class begins.
Assignments:

For each class you’ll complete a Quick-Hit (150-300 words of concentrated, non-summary insight on the reading), and due at the end of each of our two full weeks will be a Checkpoint Essay (600-800 words of argument on a relevant topic of your choosing). On the last day of the semester a Statement Essay (1000-1500 big picture words) is due. Time in class will be given to work on these assignments, and everyone will have plenty of opportunities to discuss their own personal thoughts and essays both with the class and with me individually. Late assignments are subject to an automatic 1 point per calendar day deduction. Please note, though, that you can skip 3 Quick-Hits without penalty; historically, it’s wise to use these on days Checkpoint Essays are due.
Grade Breakdown:

50 total points divided in the following manner:

10 Quick-Hits (scored on a 0-2 scale); 20 total points possible
2 Checkpoint Essays (scored on a 0-8 scale); 16 total points possible
1 Statement Essay (scored on a 0-14 scale); 14 total points possible
Attendance (1 absence allowed); minus 2 points for each additional absence
At the end of the day, the most important parts of your performance are participation, effort, and being a valuable and contributing member of the class.
The following calendar is subject to change
Week One
Wed 11
Introduction and Expectations

HW: 62—read O’Brien (“The Things They Carried”), Safron-Foer (“Here We 

Aren’t, So Quickly”), & Johnson 1 (1-26, 35-42, 55-72 from Jesus’ Son)
Thur 12 
QH due; Discuss Reading



HW: 52—read Johnson 2 (73-93, 105-133 from Jesus’ Son)
Fri 13 

QH due; Discuss Reading; Watch Jesus’ Son



HW: 61—read Sedaris 1 (3-10, 33-48, 82-108, 125-134 from When You Are 

Engulfed in Flames)

Week Two
Mon 16
QH due; Discuss Reading



HW: 41—read Sedaris 2 (183-194, 195-204, 205-216 from When You Are 

Engulfed in Flames) & Gander (“The Nymph Stick Insect”)
Tue 17

QH due; Discuss Reading



HW: 74—read Gladwell (selections from his New Yorker archive)

Wed 18
QH due; Discuss Reading



HW: 50—read July 1 (1-38, 57-62 from No One Belongs Here More Than You) & 

Poetry Packet 1
Thur 19
QH due; Discuss Reading



HW: 53—read July 2 (39-51, 131-143, 147-176 from No One Belongs Here More 
Than You)

Fri 20

CE & QH due; Discuss Reading; Watch Me and You and Everyone We Know


HW: 59—read Madden (“Finity”) & TBD Nonfiction
Week Three
Mon 23
QH due; Discuss Reading


HW: 44—read Murakami 1 (47-90 from After the Quake) 

Tue 24

QH due; Discuss Reading; watch International TBD Film


HW: 39—read Murakami 2 (115-147 from After the Quake) & Poetry Packet 2
Wed 25
QH due; Discuss Reading



HW: 16—Poetry Packet 3 & Bidart 1 (37-47 of “The Third Hour of the Night” 
from Star Dust)

Thur 26
QH due; Discuss Reading


HW: 41—Read Bidart 2 (47-80 of “The Third Hour of the Night” from Star Dust)

Fri 27

CE & QH due; Discuss Reading


HW: 69—Read Satrapi (selection from Persepolis)
Week Four
Mon 30
NO CLASS

Tue 31

QH due; Discuss Reading; Watch Persepolis


HW: Work on Statement Essay
Wed 1

Peer Review and Question Day for Statement Essay


HW: Finish Statement Essay
Thur 2

Statement Essay Due; Course Wrap-Up
