10-304 — Mystic Poetry, Fall 2010
MW 11:00-12:15 in Cullen 24
Instructor: Nick Courtright

Email: nmcourtright@gmail.com  

Office: Mood-Bridwell 213 
Office Hours: by appointment

Emergency Phone: 740-416-0443

Objective:

From the Bhagavad Gita and Tao Te Ching to William Blake and Franz Wright, poetry has attempted to fuse the dualistic nature of language with the nondual ethereality of spirituality, wisdom, religion, and the relationship of humankind to both the unknown and the known.  Said to predate literacy, poetry has been a home to collective and individual human insight for more than 5000 years, and this class will survey why verse has been the chosen form for recording human wisdom, and what that wisdom says about us as a people.
Upon completion of this course, you will be evaluated on how proficient you are at meeting the following criteria:

· Developing well-reasoned conclusions and insights regarding the subject matter

· Engaging in cooperative conversation regarding language’s relation to the absolute

· Organizing and demonstrating your own complex ideas in writing

Books / Supplies:
· The Marriage of Heaven and Hell, by William Blake
· Lao Tzu’s Tao Te Ching, translated by Red Pine

· Bhagavad Gita, translated by Swami Prabhavananda and Christopher Isherwood
· Mirabai: Ecstatic Poems, translated by Robert Bly and Jane Hirschfield

· The Essential Rumi, translated by Coleman Barks

· Four Quartets, by T.S. Eliot
· God’s Silence, by Franz Wright
· One English-specific notebook

Attendance & Participation:

Discussion and interaction in class is an integral part of the learning process and thus attendance (as well as punctuality) is absolutely required. Up to two absences are tolerated, but it is advisable that you contact me prior to any absence. For every class beyond two that you miss, your final grade will drop one-third of a letter grade; if you accumulate more than six absences, the procedures for Involuntary Withdrawal will be put into effect with the Center for Academic Success, and you will be in position to fail the course. Simply said, your attendance is absolutely necessary to succeed in this class. It is your responsibility to obtain any class material missed on days you were unable to attend. Failure to have assigned materials can result in absence for the day or grade reduction on applicable writings.

Also of importance is your active participation in class discussions. This is a small class, so it’s essential that everyone contribute thoughtfully and often. Students are expected to be respectful of each other and the class environment; that said, I encourage challenging insights—don’t be afraid to speak your mind.

Because of the necessity of focus in class, the use of electronic devices such as phones, music players, and laptops is not allowed. Violation of this rule will result in an acquired absence for the day, and repeated offenses are subject to additional reprimand.

Reading:

As this will be a literature-based experience, there will be reading assignments for nearly every class. Additionally, because this is poetry and not prose, it will be essential that you read all materials multiple times—never during this semester will one reading suffice. 

Ultimately, this course will rely on discussion—not lecture—so your involvement is unequivocally important to our class’ goals (and your participation grade). You will be expected to be able to discuss the complexities (and simplicities) of the texts every day in class, so the more prepared you are, the better off you’ll be.  With this in mind, for each class, I strongly recommend writing down at least two insights and two questions.
Lastly, if the class is not completing the assigned reading to an acceptable degree of conversational competency, daily quizzes will be implemented.

Course Requirements:

Weekly Insight/Analysis: Due each Wednesday is a typed, well-thought and proofread document of 150-300 words in response to recent reading and class discussion. This is not meant to be a summary of recent materials so much as it is your own analysis of it, or a complex insight you’ve had that was inspired by it. Due to the brevity of this writing, concision is of utmost importance—you want to say as much as you can, as clearly as possible, in as few words as you can manage (in other terms, think poetically).
Mid-Term Essay: Near the class’ halfway point you will turn in a 1500-2000 word essay on any relevant topic of interest. This essay is to be intellectual/academic in approach, and will require a perceptible argument ably executed. In this, as in all writing for this class, the uniqueness of your ideas is paramount—make your essay stand out.
Semester Essay: Near the end of the semester you will turn in a substantial writing project of roughly 2500-3500 words. While the emphasis in this essay remains to craft a definable argument about the texts, innovation in structure is welcomed. For this project clarity will be a necessity, as the issues you will be engaging are sure to be complex. 

Mystic Poems: As the course winds down you will have a chance to try your hand at creating your own “mystic poems.” That may sound insane right now, but you’ll have plenty of influences by the time we get there.

All academic writings are to be typed in Times New Roman size-twelve font with one-inch margins, double-spaced, fronts-of-page only, stapled, meticulously edited, and thought-provoking. We will devote time to idea workshopping and peer-reviewing papers, but I strongly advise that you speak to me individually about your writings—I guarantee that talking to me will help you write a better paper. All late materials are subject to a 15% per class period grade reduction; if for any reason (including excused university/athletic events) you are unable to attend class on the date an assignment is due, you are responsible for turning it in early. 

Grading Policy:

We are going to use a variety of grading methods in here, and I believe it is just as important for students to be actively engaged in their progress as it is for teachers to provide feedback. With that in mind, my notes on your writing will focus only on the most pressing issues, and I will always be willing to meet with students outside of class to discuss strengths and weaknesses in greater detail. Ultimately, your effort and self-awareness is essential for this class to be as rewarding as possible for you.

I have high standards, but with effort every student in this class can receive a good grade.  There will be no curve and you will not be graded against your classmates. Your grade will be determined using the following distribution:

21%
Weekly Insight/Analysis (8 total, 7 required)

20%
Mid-Term Essay


34%
Semester Essay
  5%
Mystic Poems
  5%
Final Exam

15%
Participation and Effort

Note: all assignments must be completed to pass the class.  The +/- system on final grades is in effect. Do not hesitate to approach me about your performance in the class.

Academic Honesty:

All writing will be subject to testing for plagiarism. Cases of plagiarism (using someone else’s language or ideas without acknowledging the source) or questionable academic integrity will be reported and could result in failure of the class and possible suspension or expulsion from the university. 
The following calendar is subject to change
Week One

Mon 8-23
Introduction

HW: Blake (plates 1-11)

Wed 8-25
(I/A due); Discuss Reading



HW: Blake (plates 12-end)

Week Two
Mon 8-30
Discuss Reading 



HW: Tao Te Ching (1-3, 5, 7-9, 11, 15-17, 19-20, 22-23, 29-31, 33, 40)

Wed 9-1
(I/A due); Discuss Reading

HW: Tao Te Ching (44, 46-50, 54, 57, 60-61, 63, 65, 67, 69-71, 73-74, 78, 81)
Week Three

Mon 9-6
LABOR DAY—NO CLASS 

Wed 9-8
(I/A due); Discuss Reading

HW: Bhagavad Gita (Preface, 36-56; 8-30 in mine) 

Week Four
Mon 9-13
Discuss Reading 



HW: Bhagavad Gita (56-78; 31-56 in mine)

Wed 9-15
(I/A due); Discuss Reading



HW: Bhagavad Gita (91-110, 119-130; 71-92, 103-114 in mine)

Week Five
Mon 9-20
Discuss Reading



HW: TBD
Wed 9-22
(I/A due); Discuss Reading; Mid-Term Essay Assigned



HW: read Dean Rader poems, come up with questions

Week Six
Mon 9-27
Dean Rader class visit; Discuss Reading



HW: essay ideas/proposals

Wed 9-29
Idea Workshop

HW: find your proposal; questions for me?

Week Seven
Mon 10-4
One-on-Ones

HW: draft essay

Wed 10-6
Peer Review



HW: finish paper

Week Eight
Mon 10-11
FALL BREAK—NO CLASS 

Wed 10-13
Mid-Term Essay Due



HW: Rumi (all front matter, note on translation, sections 1&2)

Week Nine 
Mon 10-18
Discuss Reading 



HW: Rumi (your assigned section(s))

Wed 10-20
(I/A due); Discuss Reading

HW: Mirabai (introductions, 3-5, 12, 16, 18, 20-21, 25, 28-31, 39-40, 44, 47-

48, 53, 59, 64, 66)

Week Ten
Mon 10-25
Discuss Reading 



HW: T.S. Eliot

Wed 10-27
(I/A due); Discuss Reading



HW: T.S. Eliot

Week Eleven
Mon 11-1
Discuss Reading; Semester Essay Assigned 



HW: Franz Wright (13, 31, 37, 47-49, 52, 58-62, 64, 70, 80, 90-95, 103-106, 115-

116, 118, 132, 138)

Wed 11-3
(I/A due); Discuss Reading; conference sign-up



HW: Other Mystic Poets to Know

Week Twelve
Mon 11-8
Discuss Reading



HW: Prepare for Conference

Wed 11-10
Conferences



HW: work on essay

Week Thirteen
Mon 11-15
Conferences 
HW: draft essay

Wed 11-17
Peer Review


HW: finish paper

Week Fourteen
Mon 11-22
Semester Essay Due

HW: write your own mystic poems

Wed 11-24
THANKSGIVING—NO CLASS 

Week Fifteen
Mon 11-29
Discussion of your own mystic poems



HW: finish mystic poems

Wed 12-1
Mystic Poems Due; Evaluation

Final Exam

final to be held Wednesday, December 8 from 8:30-11:30

