10-004.01 — Intro to Creative Writing, Spring 2011
MW 1:25-2:40 in Fine Arts Center 148
Instructor: Nick Courtright

Email: nmcourtright@gmail.com  

Office: Mood-Bridwell 213
Office Hours: MW by appointment

Emergency Phone: 740-416-0443

Objective:

This course is designed to expose you to a variety of writing techniques usually considered “creative.” While this means “no research papers,” it does not imply a lack of attention to detail, innovation, form, revision, and commitment. Our primary focus will be on three genres: poetry, fiction, and screenwriting, and you will have the opportunity to read and write original material in each of these fields, as well as be a part of an active workshop environment. Upon completion of this course, you will be evaluated on how proficient you are at meeting the following criteria:

· Demonstrating in practice a variety of written modes of non-academic discourse
· Developing well-reasoned conclusions regarding theories of creative writing
· Contributing valuable and consistent insights regarding the writing of others

Books / Supplies:

· Preparedness to print assigned readings received in class or via email

· Preparedness to print copies of your own or classmates’ writing as needed

· One English-specific notebook

Attendance & Participation:

Because this is a workshop class in which everyone relies on the presence of others for success, attendance (as well as punctuality) is absolutely required. Up to two absences are tolerated, but it is highly advisable that you contact me prior to any absence. For every class beyond two that you miss, your final grade will drop one-third of a letter grade; if you accumulate more than six absences, the procedures for Involuntary Withdrawal will be put into effect with the Center for Academic Success, and you will be in position to fail the course. Simply said, your attendance is absolutely necessary to succeed in this class. It is your responsibility to obtain any class material missed on days you were unable to attend. Failure to have assigned materials (including classmates’ reviewed writings for workshop) will result in at least one-third of an absence.

Also of importance is your active participation in class discussions. This is a community-based course, so it’s essential that everyone contribute thoughtfully and often. Students are expected to be respectful of each other and the class environment; that said, I encourage challenging insights—don’t be afraid to speak your mind.

Because of the necessity of focus in class, the use of electronic devices such as phones, music players, and laptops is not allowed. Violation of this rule will result in an acquired absence for the day, and repeated offenses are subject to additional reprimand.
Reading:

There will be regular reading assignments, and it will be your responsibility (not the professor’s) to make sure you have and have completed the assigned readings, regardless of absence, internet failure, printer/copier error, or apocalypse. Additionally, you will be reading with great attention to detail the works of your classmates. Do the reading, and do it well. If you don’t, it will be very difficult to take part in discussion, which is unequivocally important to our class’ goals and your participation grade. It is everyone’s responsibility to finish all assigned readings—if the class is not completing the reading to an acceptable degree, quizzes will be implemented.

Course Requirements:

Theory & Practice: Our work in this class will follow a very simple pattern: we will read some writing from a genre and talk about it, discuss the primary goals of that genre, write some of it ourselves, and talk about where we succeeded and where we could do better. In other words, we will be engaging both theory and practice in each of our genres. Composing poems, stories, and scripts at as quick a pace as the calendar demands will be challenging, with creative and flexible thinking as a main goal: after all, language is based more on context and circumstance than rigid rules, and learning to navigate possibility is essential to making the best of words. Lastly, and very importantly, not having your workshop writing done on schedule and up to standards is damaging not only to yourself but to others, and will be subject to 50% to 100% loss of credit for that genre.
Workshop: Much of our course time will be dedicated to the workshopping of individuals’ writings, with emphasis placed on three primary objectives: 

1.  What is the work doing? 

2.  How could it do it better? 

3.  What other possibilities does the work present?

Developing a positive rapport and good communication is necessary for a successful workshop, and we’ll try a number of methods—in a sense, you’ll be receiving a survey of workshop arrangements you may encounter in future creative writing courses. Everyone in class will be expected to contribute to the betterment of others’ writing, both vocally and with written commentary—dedication to helping your classmates with the editing and revision of their writings is essential, and your level of effort will not go unnoticed. As well, everyone in class will have classmate assistance in each genre, and as a general rule for nascent writers, for every piece of writing you turn into workshop, you should have written at least one other.  

One-on-Ones / Conferences: Because we often will be pressed for time in class when it comes to fully understanding the nuances of a particular genre, you will have multiple one-on-one meetings with the professor to address individual questions and concerns about your work. Preparedness for these meetings is essential, and they are subject to the same absences rule as regular class meetings.  
Compendium: A compendium is a “brief treatment or account of a subject,” and, as such, the collection of your artistic output for this class is a compendium on the topic of creative writing.  This means that at the end of the semester revised versions of your poetry, fiction, and script, as well as a final statement in essay form, will be required. Consider this a mini-book with an introduction/afterword, and I strongly encourage you to seek my aid and the aid of your classmates in its construction, as it’s very difficult to build and refine a suitable overview without assistance. You should have this project in mind all semester, as the evolution of your creative approach is ongoing, and continual assessment and awareness will make easier the endgame.

Grading Policy:

We are going to use a variety of grading methods in here, and I believe it is just as important for students to be actively engaged in their progress as it is for teachers to provide feedback. With that in mind, my notes on your writing will focus only on the most pressing issues, and I will always be willing to meet with students outside of class to discuss strengths and weaknesses in greater detail. Ultimately, your effort and self-awareness is essential for this class to be as rewarding as possible for you.

I have high standards, but with effort every student in this class can receive a good grade. There will be no curve and you will not be graded against your classmates. Your grade will be determined using the following distribution:

25%
Writing (Poetry / Fiction / Script)
25%
Workshop (Notation / Vocal Contribution / Cooperation)

25%
Compendium / Revision
25%
Participation and Effort

Note: all assignments must be completed to pass the class. The +/- system on final grades is in effect. Do not hesitate to approach me about your performance in the class.

Academic Honesty:

All writing will be subject to testing for plagiarism. Cases of plagiarism (using someone else’s language or ideas without acknowledging the source) or questionable academic integrity will be reported and could result in failure of the class and possible suspension or expulsion from the university. 

The following calendar is subject to change

Week One

Mon 1-10
Introduction to the Course  



HW: What is and is not “Creative Writing”?

Wed 1-12
Discuss Assignment 



HW: Read Genre Sampler

Week Two
Mon 1-17
MLK DAY—NO CLASS


Wed 1-19
Discuss Reading

HW: Read Poetry Sample 1
Week Three

Mon 1-24
Discuss Reading; One-on-One Sign-Up

HW: Read Poetry Sample 2

Wed 1-26
Discuss Reading; Workshop Groups Assigned
HW: Read Poetry Sample 3; work on poems

Week Four
Mon 1-31
Poetry One-on-Ones 

HW: prepare for workshop

Wed 2-2
NO CLASS (Group A email poems to class by 2:40 p.m.)
 

HW: assist Group A poems; Group B prep for critique

Week Five
Mon 2-7
Poetry Workshop A; Group B poems passed out

HW: assist Group B poems; Group C prep for critique

Wed 2-9
Poetry Workshop B; Group C poems passed out

HW: assist Group C poems

Week Six
Mon 2-14
Poetry Workshop C

HW: Read Fiction Sample 1

Wed 2-16
Discuss Reading; Conference Sign-Up

HW: Read Fiction Sample 2; begin work on story

Week Seven
Mon 2-21
Discuss Reading and Conference Expectations; Workshop Groups Assigned

HW: Read Fiction Sample 3 & 4 for next Wednesday; work on story

Wed 2-23
Fiction Conferences

HW: work on story

Week Eight
Mon 2-28
Fiction Conferences

HW: work on story; Read Fiction Samples 3 & 4

Wed 3-2
Discuss Reading

HW: Group A email stories to class by midnight; assist Group A stories; Group B 

prep for critique

Week Nine
Mon 3-7
Fiction Group Workshop A; Group B stories passed out

HW: assist Group B stories

Wed 3-9
Fiction Group Workshop B

HW: Watch Movies!  Read Plays!  Write Words!

SPRING BREAK

Week Ten
Mon 3-21
Introduction to Screenwriting

HW: Read Screen/Play Sample 1; write two scenes/sequences

Wed 3-23
Discuss Reading & Assignment & Casting

HW: Read Screen/Play Sample 2; work on script, complete Cast Request Sheet

Week Eleven
Mon 3-28
Discuss Reading; Cast Requests Due

HW: work on script

Wed 3-30
Rehearsal, Advisement, and Cast Walkthrough

HW: meet with cast over the weekend to rehearse

Week Twelve
Mon 4-4
Rehearsal, Advisement, and Cast Walkthrough

HW: prepare to present & critique

Wed 4-6
Present / Workshop Ten-Minute Scripts

HW: prepare to present & critique (work on Compendium)

Week Thirteen
Mon 4-11
Present / Workshop Ten-Minute Scripts

HW: prepare to present & critique (work on Compendium)

Wed 4-13
Present / Workshop Ten-Minute Scripts

HW: prepare to present & critique (work on Compendium)

Week Fourteen
Mon 4-18
Present / Workshop Ten-Minute Scripts

HW: work on Compendium

Wed 4-20
Compendium Workshop

HW: work on Compendium

Week Fifteen
Mon 4-25
Compendium Workshop

HW: finish compendium

Wed 4-27
Compendium Due & Evaluations

Genre Sampler: “Lying in a Hammock…” by James Wright, “Powder” by Tobias Wolff, from The Social Network by Aaron Sorkin

“Trailhead” by E.O. Wilson
“Edgemont Drive” by E.L. Doctorow (all dialogue)
“Here We Aren’t, So Quickly” by Jonathan Safron Foer (character detail)
Poetry 1: 

Poetry 2: 

Poetry 3: 

Fiction 1: “What You Left in the Ditch” by Aimee Bender
Fiction 2: “Escape from Spiderhead” by George Saunders

Fiction 3: 

Fiction 4: 

Screen/Play 1: from Pulp Fiction by Quentin Tarantino
Screen/Play 2: from Annie Hall by Woody Allen

The Social Network

Pulp Fiction

Annie Hall

The Godfather

“The Dungeon Master” by Sam Lipsyte

